
Eureka



A young indentured Chinese prostitute must overcome her toxic dependency on 
the brothel madam on the eve of the 1885 anti-Chinese riot in Eureka, California.

LOGLINE



In 1885, the racial tension has reached a boiling point in Eureka, CA. 
The white residents have issued a final eviction notice to the Chinese. 
Longlong, an 18-year-old indentured prostitute, clinches this as an 
opportunity to rebel against the brothel madam, but upon given the 
option to leave, her will falters. She must reconcile her hatred with her 
toxic dependency on the madam, and discover what freedom really 
means outside the brothel door.

Synopsis



I’ve always wanted to make a film about what it means to destroy who you 
are in order become something new. I based the story of Eureka on my 

relationship with my mother. Growing up in China, she wanted me to be well 
versed in Chinese culture. She always took me to museums to look at ancient 

Chinese artifacts for a full day. She forced me to learn the Chinese string 
instrument Er’hu. I resented her, less so for the education I received, but 

more for the fact that she was more like a teacher to me. Love was never 
unconditional, it was conditional to whether I learned well or not. 

Obviously I grew rebellious. When I was given the opportunity to go to high 
school in the United States, I felt like the cage door finally opened. But in 
United States, a new set of struggles arose. I didn’t want others to see the 
Chinese-ness in me. I didn’t want to wear the baggage I inherited from my 
mom on me— I wanted a clean break from who I was raised. But who did i 

want others to see me as? That has always been a question. 

We finished principle photography in February 2020, right before the 
lockdown started. The pandemic has been transformative though. The 

solitude forced me to finally recognize my gender dysphoria and accept my 
queerness. The idea of destroying the identity you inherited has taken on a 

whole new meaning for me. It’s nice to grow alongside your film.

Director’s statement



Born in China during the tumultuous years of 1870s, Longlong was sold 
to America by her parents under the false promise that she would find 
a better life oversea. Little did she know, she was sold as an indentured 
prostitute to the American West. The extraordinary dreams were 
quickly replaced by the cruel reality, but she never bowed down to the 
hardship of life. She wouldn’t quit fighting for her freedom, for a better 
life, even though she knew nothing about what freedom meant.

Longlong



Born in China during the 1840s, she was amongst the first wave of 
Chinese women sold to the American West for prostitution. She worked 
under an indentured contract, and eventually earned her freedom. She 

started her own brothel and ran a successful business. Because of her 
own experience as a prostitute, she shared sympathy for her girls. 

However, business still came first, as making a living in the American 
West amidst heightened anti-Chinese sentiment was very difficult. 

MRS. MA



Born in a male body in Suzhou, China, Mida spent the last ten years in the States. Confused, she studied philosophy at NYU and was 
accepted as a PhD student at UCLA. But her Dionysian side won over the Apollonian side, and fate landed her at the American Film 
Institute. She was one of the seven finalists of the 2014 National YoungArts Competition. She served on the program committee of Miami 
Film Festival in 2020 and 2021. Her shorts have been official selections at film festivals including the Los Angeles Film Festival, Nashville 
Film Festival, Fort Lauderdale International Film Festival, EnergaCamerimage, etc.

Mida Chu, director

Xianqi Crystal Du has produced numerous projects over the past six years, reaching a diverse selection of Chinese, English and Korean 
audiences. She has experience producing in China, Singapore, South Korea and United States. She worked as the Assistant Producer at 
Optical Films, responsible for the internal and external communication of projects in the company. Most recently, She worked in 
international sales and distribution team at TriCoast Studios and VMI Worldwide. She holds a Bachelor of Computing in Information 
Systems from National University of Singapore.

Xianqi Crystal Du, producer



Xi Chen Chou has a BFA in scenic design from the National Academy of Chinese Theater Arts in Beijing, an MFA in scenic design from 
CalArts, and an MFA in production design from AFI. She served as scenic designer, scenic artist, art PA, sculptor, graphic artist, and 
illustrator in various art departments in TV series and theatrical films, for projects including: Luna, a short film produced by the Warner 
Bros.; Them: Covenant, a TV series produced by Netflix; Blindspotting, a TV series produced by Lionsgate. She also worked in the art 
department for the 2021 Golden Globe Award. Recently, she joined the Panda Express 2021 commercial as the assistant art director. 

Xi Chen Chou, production designer

Minjae Kang is a South Korean filmmaker who received his BFA from CalArts. His works focus on poignant, symbolic visuals and lessons 
about family life and acceptance. His recent short film, Huff, was awarded the Panavision Filmmaker Grant. He served as production 
assistant to the producers on the feature film Spa Night, shot in Los Angeles. He served as assistant editor to the staffs in the Media Arts 
Department at the Japanese American National Museum in Los Angeles. He served as additional editor for the feature Flint Tale. He also 
served as assistant editor for features. Some of his credits are Indigo Valley, The Rehearsal, and Under the Lantern Lit Sky.

Minjae Kang, editor

Qingzhuo Wang studied film directing at Central Academy of Drama. He received his MFA from Art Center College of Design. His films 
were official selections at numerous international film festivals. He was also an influential guitarist and bassist in the music industry. His 
band Bye Bye Noise was one of the most groundbreaking bands in the Beijing rock scene. The wealth of experience working in different 
artistic mediums has gain him a unique taste in aesthetics. He enjoys shifting gears between contrasting visual languages, crafting the 
experience audience has never experienced before.

Qingzhuo Wang, cinematographer


















